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'1} Canon ad, 204 Aggmst 17.1 {Bw nm)a g Hajor =
2) Canon a4, to Monsieur Bonﬂemann, before lsth August 1727
(BWY 1074), € Major |
{ 4y Epyboard Practice: Six Partitas, Opus T, . . . gnbliaﬁadéhﬁ?
Leipzig. etc., 1731 (BWV 825-30)
4) Canon a2, » - Leipzig, ;ngéggggggx_;zgg (BWY 10”5), c Maaur
6). Sacond _Part nf the Keyboard Practice: Concerto after ihe
' - Xtaliasn faste end Overture in the French 8t le, for
Harpsichord with two manuwale . . . gﬂriished at Nurn-
2 bare b istoph Welgel. 1735 (BWV 831/971)., at the
B _ Leipzig Raster Fair, autograph of concerte lest, of the
a i ‘pverture in C Minor [sic!] '
6) Third Part of the Keybeard Practice: Divers Preludes on the
¥ Catechism, for Organo plepop and mapualiter . . . pub-
iishod by the Author, 1739 (BWV 552/669-89/802-05),
including the "St. Annc® Prelude and Fugue [Postludel.
Greater and Lessor German Organ Hasses, end Four Duets,
: autngraph Lost!
'7) Kevboard Pr s Aris g;th ngors [30] Variations, for
' : a ichord with two manusls, . . . published at Nine
berg by Balmgg Schmid, 1742 (BEV 988), the "Gold-
berg” Variations tor Count wvon Kayserling, autograph
lost!
S) Cangn_triplex a6, 1746 (BIV 1076) ., G Hajar. en the “Gsldberg®
bass , cnnpésed for Mizler's Society of Musicel Sciences
) avaggé £5] ngonlc Vnriattgna of the Chrigtnaavgzg s Van
3 Himmel boch da kemw' ieh hgg
and pedal, . & - ed 'g.by Balthasar
Schmid, 1746-47 (Y 769), autograph disugrees with the
published order! SR
lu) Musiﬂal Offering o Bis Re Majesty Prussin {yrederink ?;fif
‘ : the Greatl, . . . published at Zella in the Thnringian Ty g
 Forest by Joh. G. Schiibler, Jra. Leipzig 7th July 1747

(va 1079)1 autegraph lost excspt far the Ricercar gﬁl mr’; m ‘?;




wusieayofrertes’ 000
Original Version (in eight scetioms, triptych design)

1} Ricercar a3 e :
"Regis Iussu Cantic Et Relique Canonicae Arte Rescluta”™

il} Canones diversi snﬁer Thema Regium
1, a2 '
2. a2 Violini in Unisoneo
3. a2, per Motum contrarium
4. a2, per Augmentationem, contrario Motu
5., 82, [per Modulaticnem]

.

Fuge cenonica in Bpidiapente

.

111) Ricercar a6
OR

I}l Ricercar a3 R =

"At the King's command, the theme snd the remainder
- resclved with canonic art®

I1] Ceonones diversi super ?hsna?glsid; , .
1. Thema Regiun in Canone a2, 211" Unisono, per motum

: retrogradus
2, a2, all® Unigona ; : : :
3. a2, alls Quinta, per motum contrarimm

4, a2, alla Quints, per motum contrarium et in
augmentationem '

5. a2, alla Quinta, per modulationem
6. Thema Regium in Fuga canonica a2
11X] Ricercar ab

Hete: the triptych design of the original version of the work

is chiastic in the extreme: firet, the opeming and closing
fugues are almost identical in length, end both employ the King's
theme unaltered; second, the opening and closing canone of the

set of six present the King's theme in canon against itself,

with the King's theme virtually unaltered; within the set, the

- first and second are &t the unisen, the third and fourth, at

the fifth, but by contraery motion, the fifth and eixth, at the
- fifsh, but by paralliel motion, the fifth wmodulating through the

~airele of fifths~-g-g-d-a~e-b~f sharp-c sharp-g sharp-d sharp or B e

e flat-b flat-f-c, the sixth closing as a fugue im three voices,
resstablishing the texture of the end of the Rigcercar a3. fme
mediately before the Ricersar ad P Y
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