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ABSTRACT

i

The following study of Antony and Cleopatra and £11 Torp

|

Love was made for the purpose of comparing an Elizabethan drars
with a neo-classic play of the Restoration period. Reference
was made to the history gf the chief characters, and sources
of the common plot were examined. Analysis of plot structure
of each work furthered the comparison. The central characters
as pictured by Dryden and Shakespeare have been contrasted.
Comparison of a well-constructed play of the seventeenth
century and a masterpiece of the Elizsbethan era confirms in
the mind of the writer the universal appeal and preeminence of

Shakespeare,



' CHAPTER T
HISTORY

The love story of Antony and Cleopatra has fired the
imagination of many European writers., The life and loves of
Cleopatra have furnished the subject of two Latin, four Italian,
sixteen French, and six English tragedies.l The two English

plays best known are Shakespearefs Antony and Cleopatra and

Drydent's All For Love. Though quite different in form and

style, both plays are drawn from history. Dryden translated
Plutarch's Lives, including the biography of Antony; Shakes-
peare followed Sir Thomas North's translation of Plutarch for
the historical background of his play.

Modern historians have dravm upon many sources to bring
us detaills of the ancient world, J. E. M. White in his volume,

Ancient Egypt, tells of the origin of the dynasty of the

Ptolemies, of whom Cleopatra was a descendant., He writes:

When Alexander chased Darius through burning
Persepolis after destroying the hegemony of the
Persians at Issus, 332 B.C., the Egyptians 1nv1t a
the young hero to take the Nile vs 1ley unﬂ his
protection. The new king made the gesture of wor-
shipping Zeus-Ammon, and i1t was the Egyptian god
who first revealed to him the fact that he was di-
vine, After founding the city of Alexandria, the
congqueror marched away to die at Babylon of the
ungodlike illness, typhoid fever, After his
death Egypt was administered by one of his generals,
Ptolemy Lagos, who in 305 B.C. became the founder of
the Greek dynasty.

1l Anna Jameson, Shakespeare's Heroines (London: G.
Bell and Sons, 1906), p. 278,




In 51 B.C., Ptolemy XIV ascended the throne
with his wife and sister Cleopatra. The pair was
under the protection of the Roman Senate, which
nominated Pompey as guardian. Soon afterward
Ptolemy banished Cleopatra., After the battle of
Pharsalia the defeated Pompey escaped to Egypt
where Ptolemy caused him to be murdered., In L8
B.C. Caesar crushed Ptolemy'!s forces, He himself
was drowned, Caesar restored Cleopatra to the
throne and appointed Ptolemy XV (her youngest
brother) as her co-regent,

Of Cleopatra and the Ptolemies White says:

In L5 B.C. Cleopatra ordered Ptolemy XV to
be killed and elected her son by Caesar, Ptolemy
XVI, as co-regent in his place. Fifteen years
later when Antony lost the battle of Actium to his
fellow triumvir Octavian, Egypt was declared a
Roman province,

The Ptolemies ... had made a whole-hearted
attempt to copy the manners of the true Pharaohs,
They proclaimed themselves zods and even went so
far as to practice incestuous marriage, The
Egyptians never ceased throughout to look upon
them as interlopers. The Ptolemies tried hard to
conform to Egyptlan standards; much harder than
their Groek subjects who flocked there .., after
the collapse of the Greek city states,

The Ptolemies had continued to extend pious
patronage to the Egyptian temples., Their Greek
followers had a derisive proverb: 'Like an Egypt-
ian temple, magnificent to look at, and inside a
priest singing a hymmn to a cat or a crocodile,!

The Greeks were indifferent to indignities
suffered by dispossessed nobles, They mocked the
plight of the Egyptian masses--reduced to dire
poverty in the midst of plenty. There were strikes,
riots and appeals to Rome,

At Alexandria, described by Strabo as a tuni-
versal reservoir,! were to be found Greeks, Italians,
Libyans, Arabs, Ethoplans, Jews, Cilicians, Phrygians,
Phoenicians, Lydians, Persians, Scythians, Bactrians,
and even Indians,

2 J. E. M. White, Ancient Egvph (New York: Thomas Y.
Crowell Company, 1952), p. 205,

3 Ibld., ps 206,




There was no unity in this polyglot populatlon and event-
ually Ecypt fell as a rich prize to the predatory Romans.
Egyptlian history coalesces with the genefal history of the Roman
world during the lifetime of-Cleopatra.

Modern historians present Cleopatra as a clever woman de-
termined to retain her throne at any cost, Because of internal
strife in her kingdom she often needed the power of Rome to
maintain her as Queen. Both Julius Caesar and Mark Antony, con-
sumed with mad ambitions to hew wide-~flung empires from the Near
East, coveted the wealth of Egypte.

During the war between Julius Caesar and Pompey in L8
B.C., Pompey took refuge in Egypt. Caesar pursued him there,
expecting a decisive battle, When Pompey arrived at Pelusium
a small boat was sent out to Pompey's ship by Ptolemy Dionysius,
who had been dethroned by Cleopatra, Pompey was not without
his suspicions, remarking that whoever paésed the threshold of
a royal dwelling became a slave. Ferrero relates this: "When
the boat approached the bank and Pompey rose to disembark,
Cornelia, watching from the zsdmiralls vessel, saw a soldier
who was in the 5oat strike him down from behind.”LL Ptolemy
had feared thaf Pompey might take Cleopatrat's part in their
dispute,

With his rival out of the way Caesar became in L7 B.C,

dictator of Rome and master of the Republic., Caesar needed

L4 Guglielmo Ferrero, The Greatness and Decline of Rome
(New York: G. P. Putnam's Sons, 1910), II, 283,
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money. Ferrero quotes Dion in telling how Caesar as consul
claimed the right of settling the dispute between Cleopatra
and her brother. With a few thousand soldiers, Caesar entered
Alexandria, took over the royal palace, levied a tribute upon

the citizens, and sent word to the royal siblings to submit

-LS

themselves to his judgment. Ferrero reveals the results:

But while thre king's ministers were hagglin
with Caesar, and while the restless populace ...
was beginning to break out in rioting, a woman,
single-~handed, carried the day against them all.
The young queen slipped secretly into the palace
and penetrated suddenly one evening into Caesar's
apartments. Herself utterly cold and callous,
insensitive by nature to the flame of true devo-
tion, Cleopatra was one of those women gifted with
an unerring instinct for all the various roads to
men's affections. She could be the shrinking
modest girl, too shy to reveal her half-unconscious
emotions of jealousy and self-gbandonment; or a
woman carried away by the sweep of a fiery and un-
controllable passion. She could tickle the aesthetic
sensibilities of her victims by rich and gorgeous
festivals, by the fantastic adornment of her own per-
son and her palace, or by brilliant discussions on
literature and art; she could conjure up all their
grossest instincts with the vilest obscenities of
conversation, with the free and easy jocularity of
a woman of the camps. Caesar had just emerged from
one of the most tempestuous periods of his life;
his faculties of enjoyment were heightened by his
recent successes and the high promise of his future,
by a long period of continence and the severe hard-
ships of his campaigning. It was easy for Cleopatra
to persuade him in a single interview, between night
and morning, that her cause was the just one.°

R

While Caesar sailed the Nile with Cleopatra, Mark Antony,
his Master of the Horse, had almost supreme power in Rome.

Antony was young, frivolous, and debauched., Rome was on the

e
o

5 Ibid., II, 286,
6 Ibid., II, 288.
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verge of a social revolution, When Caesar returned in L7 B.C.,
he was coldy received by a disrupted Italy: His long absence
and relation with Cleopatra had damaged his reputation. In a
series of brilliant reforms he regained supremacy, bgt accord-
ing to Ferrero he became the prisoner of his own victory. IHe
made extravagant promises of money and lands to 30,000 soldiers
who trusted him, Théy waited impatliently at a dangerous pitch
of excitement., Antony had lost Caesar's trust. At this time
Caesar sent his nephew, Octavian Caius, to Greece for schooling
and made him his helr in his will,

.Cleopatra played a strange and significant part in the
tragic decline of the Roman empire., She had regained her throne
at the hands of a Roman dictator; now she concelved a new
diplomacy for the preservation of her kingdom. Ferrero con-
cludes, "She desired to become Caesar's wife; ... that she
hoped to awaken in him the passion for kingship is an equally

n'l

justifiable assumption,
Caesar scandalized Rome by displaying in a temple to
Venus a statue of Cleopatra by the famous sculptor, Arcesilaus,
With a.large suite of slaves and ministers, in December, L6
B.C., Cleopatra came to Rome with her infant son to win Caesar's
permission to call him after his father. She obtained this

precious concession, and Rome bitterly criticized Caesar., Every

Roman seemed to s athize with Calpurnia, who was an exarmle
- 3 o

7 Ibid., II, 318,

—




of the lot suffered by Roman women of the highest classes,

She had been married to Caesar in 59 B.C, for a political in-
trigue, left alone for years, and then compelled to receive in
her house as a guest her rival., Pawns of their families, Roman
women were often married and divorced and married again to cement
political ties of a family.

Caesar's health was failing., Selzures of epilepsy were
more frequent, In Ll B.C. he restored Mark Antony to favor and
made him a consul, Caesar was now a king in 8ll but name, and
Rome was in a state of confusion. There were revolutionary
dreams among the poor.,

Caesar had desired since 56 B.C. to congquer Parthis and
add this mysterious kingdom to the Roman East. Beset by politi-
cal and economic difficulties in Rome, Caesar hoped to find a
solution in the conquest of this rich land., Roman conservatives
had opposed his plan because they feared that he would estsblish
an open kingship were he successful in Parthia, On the Ides of
March Lly B.C. sixty conspiring senators assassinated Caesar,
presumably for the good of Rome. Two days later he would have
set sall for Parthila,

Mark Antony, vice-consul, made himself sole ruler. The
conspirators fled; Antony demanded their provinces and attacked
them. Octavian returned to Rome to claim his inheritance ac-
cording to Caesar's will. A reign of terror ensued. Then

later Antony and Octavian joined forces and in i2 B.C. defeated




the senatorial and republican parties in two battles at Philippi.
Ferrere says that the credit for these victories rightfully be-
longs to Antony; other historians remark»about the military
skill of the young Octavian,

During the last eight months of Caesar's life Mark Antony
had been his confidant and had had full knowledge of Caesar's
plans. After the assassination he was able to secure all
Caesar's papers; he only knew their importance. Ferrero writes,
"Others might inherit Caesar's name and fortune, but Antony had
secured his last great idea."8 With lawlessness rising in
Rome, Antony concluded that only by conquering Persia could he
hope to dominate the Roman world., After Philippi, Octavian re-
turned to Rome; Antony sailed to Greece and thep to Asia Minor,
In Cilicia, L1 B.C., he met Cleopatra at Tarsus,

That Antony had been debauched in Rome is known, but the
victories at Philippi and the Parthian campaign plans prove him
a man of energy and power, Though ancient historians are se-
vere in their judgment of him, they admit his gbilities up to

on in

e

this time and place, the starting point of his deteriorat
the winter of L1-L0 when he met Cleopatra.

Yet Antony, sensualist that he was, spent only a few
months of L1 B.C. at Alexandria. TFrom LO to 37 he emnloyed
his great energy in his scheme for the conquest of Persia. Of

this period Ferrero writes: "He might have selzed, like

8 Ibid., II, 319.



Octavian, the highest position by petty deceit and underhand
aggression; he preferred, however, to secure 1t by means of a
great and dangerous exploit."9 For two years Antony garnered
money, organized chieftains of Asia Minor, and arranged for the
invasion of Persia by the road indicated by Caesar,

| When Antony was recalled to Italy by civil war, he ef-
fected a reconciliation with Octavian, who cemented the bar-
gain by giving his sister Octavia to Antony in marriage. In
the new division of the Roman world at Brundusium, Antony re-

ceived the East. In 39 B.C. he visited Athens, and according

to the Enqyclopaedia’Britannica, he behaved in an extravagant
manner, ”assuming the attributes of the god, Dionysus."lo
In the spring of 37 B.C., after interminable negotia-
tions with Octavian, Antony returned to Syria and sent Octavia
and their children back to Rome. Cleopatra soon joined Antony
at Antioch. It was not men but money that Antony needed now
to conguer Persia and meke himself master of an empire, He
considered that the moment had come for him to accept a prev-
‘ious offer made him by Cleopatra to become king of Egypt by
11

marriage to her,

Ferrero comments on the traditional love story:

9 ITbid.s: IV, 263,

10 Encyclopaedia Britannica, II, ‘83, article, "Marcus
Antonius,”

11 Ferrero, op. cit., IV, 26,

s



The man who is represented by ancient histor-
ians as the hero of a love=-story had contrived to
endure three years of separation from Cleopatra;
he was returning to her because she was queen of
the only eastern country which had not been deso-
lated bY Warecoo At the beginning of the year
36, an event takes place at Antioch which was
never suspected by Shakespeare, who has depicted
this loving couple in such glowing colours. The
lovers who 'gave a kingdom for mirth! are married
like two respectable citizens. M. Letronne hes
the credit for elucidating, by the study of numis-
matics, this point which is obscure in the his-
torians! narratives.

More details of the wedding are given by Ferrero:

As a wedding present and as compensation for
his drafts upon the treasury at Alexandria, Antony
had given the gueen certain lands ... Cleopatra had
followed the customs of Egyptian kings when they
contracted a new marriage and had inaugurated a new
era, beginning to count the years of her reign fronm
September 1 in the year 37, ,

The date of the marriage was determined by M,
Letronne by a study of Egyptian coins which Cleo-
patra had struck to provide her nation with tangi-
ble evidence of the accession of Antony as a pro-
tector and sovereign of Egypte.

Antony did not disavow this action, but
neither did he proclaim his marriage in Rome for
fear of outraging public opinion ,.. He did not as-
sume the title of king of Egypt. It was far more
important to him to remain proconsul, but as an
eastern king he would have the right to practice
POlygamyeese

Marriage with Cleopatra could not be recon-
ciled with the Roman constitution ... and was a
most serious and revolutionary act, proceeding
against every tradition of Roman policy ...
Antony's extravagant optimism induced him to take
hurriedly this step which was to decide the whole
of his future career,

Cleopatra and Antony wished to make use of each other

for purposes of self interest. Cleopatra wished through

12 Ivbid., IV, 26l.
13 Ibid., IV, 8.
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Antony's power to extend her Egyptian empire and to crush any
domestic opposition to her rule; Antony needed Cleopatra to

o ] ¥ & 3 . lz—;— .
provide the necessary funds for his Parthian campaign,” With
indefatigable cunning, the gueen urged Antony to abandon that
project, openly declare himself king of Egypt, divorce Octavia,
and bulild a new empire to be divided between the sons of Antony

N

and Cleopatra. Antony ‘wavered; but in the autumn of 3l. B.C. he
made a great concession—-The»Donations of Alexandria,

In a resplendent setting, a gold and silver throne room,
Antony declared Cleopatra ruler of Egypt, Cyprus, Africa,
Syria; other provinces were given to thelr sons and Caesarion,
son of Caesar and the queen. As for Antony, if a second Per-
slan expedition failed, this new Egyptian empire would be his
refuge. Thus he was forming an empire at the expense of Rome
and was dividing it between Cleopatra and her children.15
Rome was angry; relations with Octavian were cold., After lgng
consideration, Antony sent articles of divorce to Rome to fres
him from Octavia, This divorce brought on war,

Antony sent his fleet and nineteen legions to Actium,
Greece, in the spring of 31 B.C. Octavian'!s fleet anchored
in the Bay of Komaros near bygl6 Antony's Roman friends

urged him to send Cleopatra back to Egypt and to conquer

Octavian. On the other hand the gqueen held to a program that

1L Ibid., IV, 9,
15 Ibid., IV, 51.
16 Ibid., IV, 272.
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was to prove disastrous, of neither peace nor war,., Personal

conflict between the royal pair was deep-seated. Terrero

quotes Pliny as saying that Antony sometimes feared that Cleo-
17

patra would poison him,

Antony resolved to return to Egypt without a fight,
thinking that Octavian would not dare to pursue him., He knew
that he could not expect his Roman followers to plan to spend
their lives in hated Egypt. As a feint, he pretended to start
a naval battle in the Bay of Actium and then fled., TFerrero
gquotes Dion on this point: "Dion tells us that in order not
to frighten thelr allies, Antony and Cleopatra resolved to de-
part as if in flight, but like people inclined to force a pas-

n18 So at the

sage if obstacles were placed in thelr way,
height of the Battle of Actium, Cleopatra and her fleet carried
the Roman consul back to her land to become, presumably, King

m

of Egypt and successor to the Ptolemies,

For a week Octavian vainly endeavored to persuade
Antony's army to surrender, They refused and firmly believed
their general would return, When the evidence of Antony!'s
flight became incontrovertible, the angry army surrendered,
Their fury was echoed in Rome against Antony and Cleopatra,
who had not foreseen this national and formidable hatred which

was to prove their ruin,

17 Ibid., IV, 27l.

—r s

18 Ibig., Iv, 275,
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It was easy for Octavian to return to Rome with storles
of Antony's treason, his enchantment by Cleopatra, their plot
to make Rome a province of Egypt, and'of thelr overwhelming
jdefeat at Actium, The truth of the matter is that the Battle
of Actium cannot be considered one of the decisive battles in
the hisiory of the world, Ferrero quotes Plutarch as noting
that Antbny's ships retlirned to the Bay in good order after
the consul's'flight.l9 In Rome Octavian made the most of his
victory. Within a few days Antonj's name was blackened with
that of Cleopatra, and the once admired triumvir became, in the
eyes of the people, a great traitor to a national cause,
Ferrero says, "Horace himself abandoned his non-political atti-
tude and composed his ﬁinth Epode in honor of Octavian's vic-
tory...."zo

;&he congquest and annexatién of Egypt were demanded in

return for Cleopatra's dastardly plan of founding an eastern

2.1

empire at the expense of Italy. Realizing that here was a
chance to increase his popularity, Octavian began to prepare
d

h

(e

for an Egyptian conquest. Antony reorganize s defense,

He had left eleven legions, a large treasure, and a few
friends. Yet at this time he had neither the power of a Roman
consul nor the authority of an Egyptian king. Herod, The
Great, king of Jews, advised him to kill Cleopatra, to annex

-

Egypt on behalf of Rome, and thus prove gossip a lie that said

19 Ibid., IV, 276.
20 Ibid., IV, 108,
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that he had plotted against his native 1and.‘ Antony, however,
remained loyal to Cleopatra and arranged with her to defend
Egypt. They buillt a fleet for the Red Sea, prepared for
flight, if necessary, with their treasure, and tried to con-
firm former alliances. They left four legions in Cyrene and
three in Syria,

For Octavian thé conquest of Egypt had become a neces-
sity, more for financial need than for political reasons., Pub-
lic debts were due, and the veterans waited impatiently to be
paid., First of all the Roman triumvir desired to obtain the
Egyptian treasure., Ferrero refers to Dion, who wrote that
Octavian sent Thyrsius to Cleopatra to intimate that he would
leave her in possession of Egypt if she would secure the death
of Antony.21 Such ancient historians as Dion, Josephus, and
Plutarch relate conflicting stories of the exchange of diplo-
matic lies between Cleopatra, Octavian, and Antony. The story
of the defense of Alexandria 1s also told by them with several
variations; |

Ferrero writes that it 1s certain, however, that on
August 1, 30 B.C., "at the last moment Antony's army and fleet
betrayéd him, épparently in obedience to Cleopatra's secret
orders; the Queen fearing the rage of the man she had betrayed,
took refuge in her tomb, and Antony, considering that all was

lost, committed suicic’te_."22

21 Ibid., IV, 11l,
22 Ibid., IV, 115,



Orosius, by Dion, and by Plutrach,

1L

Octavian entered Alexandria, executed Caesarion and also
Aintyllus, son of Antony and his third wife, Fulvia; both sons
had been given royal honors., The triumvir ordered the death
of Canidius, who knew the secret of Octavian's victory at
Actium, which must not be repeated at Rome. Cleopatra attempted
to bargain for peace with threats that she would burn her treas-
ure, but Octavian confined her to the royal palace while he
plied her with ambiguous proposals, When she realized that
Octavian would exhibit her in the streets of Rome in his trliwmh,
she adorned herself in the splendor of her royal robes and took
her throne. She was found dead with two slaves by her in their
death agonies. Ferrero says that how she killed herself has
never been known., He also writes that the story of how she ap-
plied venomous serpents to her veins was given credence by
23 g

With the death of Cleopatra, the last of the Ptolemies,
Egypt was added to the Mediterranean empire of Rome. Octavian
was honored with wonderful festivals and elevated to the pin-
nacle of fame, Posterity has judged Antony with severity;
nevertheless, he was Caesar's political heir. Ferrero charac-
terizes Antony in this way: "Doubtless his ill-balanced and
sensual character, his powerful but inconsistent mind, which
rendered his every effort abortive, were responsible for his

failure to achieve Caesar's programme."gu Although Antony

2% Ibld., iV, 117,
2l Inid., IV, 116,
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did not possess Caesar's mighty intellect, his fallure was
due not only to his mistalkes but also to the fact that no one
man in that time could found an eastern monarchy with:fﬁe Obh=-
stacles and traditions that stood in the way.

Thus twentieth century historlans, with the help of
the ancients, have pleced together the tragic careers of a re-
nowned conqueror and an Egyptian queen. It is easy to ses
that a story of such dramatic conflicts and on so grand a scale

would attract many dramatists.



CHAPTER II
SOURCES

Both Dryden and Shakespeare have used Plutarch's Lives

as a direct source of plot in their plays All For Love and

Antony and Cleopatra. Plutarch, who saw history as the record

of the deeds of great men against the background of their
times, became very popular in Elizabethan England through a

translator of unusual ability, Sir Thomas North. Northts

Lives of the Noble Grecians and Romans appeared in 1579, not
as a direct translation but through the works of a French
. L
scholar, Jacques Amyot,
The first mention of North's translation was this entry
in the Statiocners' Register for 1579: "Vi Die Aprilis--Thomas

(&

Vautrollier, master Wighte--Lycenced unto hem a booke in Enc-

lishe Called Plutarks Lyves--XV and a copie.”  Parallel Lives

became a source of anecdotes, aphorisms, history, and philoso-
phy in Elizabethan England. Borrowing was undisguised, C. F,
Tucker Brooke expresses the opinion that the influence of Plu-
tarch on English literature is one of the most irmportant ele-

ments in the debt of moderns to ancients. Brooke writes of

Plutarch's works, "... we see so plainly that rare electric

flash of sympathy where the spirit of classical literature

1 B. D. Grebanier and others, Eneslish Literature and
1ts Backgrounds (New York: The Dryden Press, 1951), I, 269,

- 16



plends with the modern spirit, and the renascence becomes a

!!2

l"

living reald

Writing in the introduction to Plutarch's ILives of

Coriolanus, Caesar, Brutus, and Antonius in North's Translation,

R. H. Carr has this to say of the accuracy of North:

It was the fashion formerly to decry North's
version of the Lives as inaccurate and untrust-
worthy, whereas the fact is ... that it 1s in the
main marvelously faithful to the originszl, espec-
"ially when the various stages that intervened be-
tween the Greek and the English are borne in
mind ... But after all the question of North's
literal accuracy is only of secondary importance.
Like all the great English translators of the
classics +s.. he made it his purpose, not to pro-
duce a 'slavish crib! ,.. but to bring a great
work within the comprehension of men of his own
day. The contact of such a man in such an age
produced necessarily a new Plutarch, new in style
and temper, yet the same in Slquanpeg

North spared no pains to bring the narrative
home to the minds and hearts of his readers, Thus
he always rejected a technical term when a vivid
paraphrase would give his meaning better ... 1t
would be easy to multiply instances of his vivid
power of description, but no further testimony i
needed than that of Shakespeare, who often re-
frained from any attempt to alter or improve upon
North's language. The whole temper of the Eliza-
bethan age, with all its poetry, its enthusiasmn,
its love of adventure, its eager hero-worship, is
incarnate in his pages. £So easy and so full of
life, moreover, is his prose style that it reguire
an effort on the reader's part to remember that it
is a translation at all, Yet a comparison of it
with the Vies des Hommes Illustres of Amyot shows
that North rendered the French almost word for
word. The part played by Amyot, then, was an im-
portant factor in the introduction of Plutarch to
Shakespeare.3

s

2 C. P, Tucker Brooke, editor, Shakespeare's Plutarch
(New York: Duffield and Company, 1909), I, X.

3 R. H. Carr, editor, Plutarch's Lives of Coriolanus,
Caesar, Brutus, and Antonius in North's Translation (Oxfords:
Clarendon Press, 1906), p. Xiv.
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When Jacques Amyot published his translation of Plu-
tarch's Lives in 1559, he was Abbot of Bellozane. Early Latin
translations of the Lives were among the first productions of
the printing press. One edition had been published in Rome
about 1L70. Brooke writes, "It was almost certainly in this
Latin form that they attracted the attention and pious study
of Jacques Amyot (151L-93)., Wo writer of one age has ever re-
celved more devoted service from a writer of another than Plu-
tarch owes to Amyot."u The Abbot had spent years in the
purification of the text before his first large folio volume
was published by the famous Parisian house of Vascosan., North
quite possibly used Amyot's second edition of 1565, a copy of
which 1s now in the Bodleian Library,

The dependence of North on Amyot cannot be questioned,
Phrase for phrase, generally word for word, the English trans-
lation follows the French. Shakespeare did not borrow from
North to this degree. Any charge of plagiarism in either case
is irrelevant,wfor the spirit of North is not the spirit of
Amyot., ZEach book is characteristic of its author and its age.

Mmyot, who ranks as one of the foremost creators of
modern French prose, is highly praised by Montaigne for his

purity of style and 'pure elegancie! of the tongue. Brooke,

who says that these qualities are not characteristic of

L Brooke, op. cit., p. xi.
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North, adds "... his use of words tends more towards raciness

than elegance. North is something more than Amyot and dif-
ferent; it is peculiarly the words of North ... and not of
Amyot, which have touched the imagination of Shalkespeare in a

way the words of no other man, save possibly Marlowe, seem

n5

ever to have done,
Dryden knew North's translations and probably those of
the Frenchman, Dacier, which were published in 169L., He also

read the ancients in the original, In the Preface to All For

Love, which was printed in March, 1678, Dryden wrote:

The death of Antony and Cleopatra is a sub-
ject which has been treated by the greatest wits
of our nation, after Shakespeare; and by all so
variously, that their example has given me the
confidence to try myself in this bow of Ulysses
amongst the crowd of sulitorsy and withal to take
my own measure in alming at the mark ... All
reasonable men have long since concluded that the
hero of a poem ought not to be a character of per-
fect virtue, for then he could not, without in-
justice be made unhappy; nor yet altogether wicked,
because he could not then be pitied, I have there-
Tore steered the middle course; and have drawn the
character of Antony as favourably as Plutarch,
Appian, and Dion Cassius would give me leave; the
like I have observed in Cleopatra ...

I have endeavored in this play to follow the
practice of the ancients ... In my style I have
professed to imitate the divine Shakespeare ... I
hope I need not to explain myself, that I have
not copied my author servilely. Words and phrases
must of necessity receive a change in succeeding
ages; but it is almost a miracle that much of his
language remains so pure; and that he who began
dramatic moetry amongst us, untaught by any, and
as Ben Joson tells us, without learning, should
by the force of his own genius perform so much,

5 Ibid., p. xvii,
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that 1In a manner he has left no pralse for any

who come after him ... Yet, I hope, and without
vanity, that, by imitating him, J have excelled
myself throughout the pPlay; eceee

In this Preface then, Dryden has told us that his

sources for All For Love have included Plutarch, Applan, and

Dion Cassius among the ancients, The plays that he knew by
"the greatest wits of our nation after Shakespeare'" were

probably these: The False One by Beaumont and Fletcher; The

Tragedie of Cleopatra by Samuel Daniel; The Tragedie of Caesar

and Pompey, or Caesar's Revenge, author unknown but acted by

Oxford students in 1607; Catalin's Conspiracies by Stephen

Gosson; Seser and Pomple, author unknown but found in

Henslowe's Diary of 159l.; and Seser's Falle, 1603, by Munday,

Drayton, and Webster, Concerning the sources of all these
plays, Carr. concludes: "Among all the classical subjects of
the drama none have proved more adaptable or more popular than
Julius Caesar and Cleopatra, and Plutarch is the fountainhead
of information about their lives."'

Arthur Symons imagines that Shakespeare found delight
in the blography of Marcus Antonius as told by Plutarch., XHe

says that Shakespeare constructed Antony and Cleopatra on the

very lines of Plutarch, He adds:

6 John Dryden, All For Love in The Outline of Knowledse
(New York: J. A, Richards Tnc., 192l), XVII, 367.

7 Carr, op. cit., p. xxxii.
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Plutarch was, for Shakespeare, the reposi-
tory of actual fact; in those pages he found the
liveliest image attainable of things as they
really happened, and in the comments outlining
the characters, something far more likely to be
right than the hazard of any guess of his, so
long after. And so fully aware was he of the
priceless value of every hint art can extort
from nature, of the priceless value of all we
can get of real nature, that he was content here
to copy merely, to reconstruct after a given
plan, and almost without altering a sincle out-
line. He gave the outlines 1life, that was &all;
and it is a real Antony, a real Cleopatra, that
come before us on the romantic stage.,

Brooke warns that it is difficult to set limits on

Shakespeare's erudition and that it is easy to misinterpret

woefully his debt to other writers. Brooke writes:

But the indebtedness of Shakespeare to
North is most striking in the latest of his

Roman plays, Antony and Cleopatra and
Coriolanus ... the dramatist was satisfled in
no small number of cases to incorporate wnole
speeches from North with the least change con-
sistent with the production of blank verse,

The description of Cleopatra's first visit to
Antony, the dying speech of Antony, and the few
noble lines that glorify the passing of Cleo-

patra ... these passages, all of which rank
among the special treasures of Shakespearean
poetry, come straight and essentially unaltered
out of North.

Nowhere else in Shakespeare is there an
instance of verbal borrowing at the height of
dramatic intensity which is comparsble to these,

9

It is Carr's opinion that Shakespeare recognized in

Plutarch's Lives an artistic work of hich polish and refine-

In using this classic the Great Elizabethan found in

E. P. Dutton, 1919), D E.

8 Arthur Symons, Studies in Elizabethan Drama (New

9 Brooke, op. cit., p. ix.



22

certain passages that it was necessary only to transmute, not

to create. In speaking more specifically of Antony and Cleo-

patra, Carr says that Shakespeare was attracted to Plutarch
by the great picture of "Oriental splendor and luxury that he
drew on so wide a canvas," Through his Greek temperament,
Plutarch expressed in vivid descriptions the magnificence of
Egypt, and so in this play Shakespeare could easily follow
the original with closer fidelity than he usually did. 1In
discussing sources Carr gives these examples:
- Not orly is there scarcely an incident in

the play which is not drawn 1“rom Plutarch, but

there is nardly a detail in the later paft of

Antonius which Sh a?eﬁpea*e hes failed to incor-

porate in the play; except the nerrative of
Antony's campaign against the .tanso cse foOT

(& -
dramatic reasons, events in the pl low one
another with SLa“Blln~ raplidits nus aof*oml:mfy
to Shakespeare Caesar pursues ny to Egypt
immediately after the battle tium, though

o}
¢
a year elapses
&

in Plutarch's narrative at le:
e landing in

between the sea ficht and Ca
Egypt.
Dryden also chooses his own timing in All For TLove.

i

He admits in the "Preface” to the play that he takes the privi-
lege of bringing Octavia to Alexandria and thus departs fro
history and Plutarch. Carr does not approve of Dryden's inno-
vations with the classic plot. He states:
One more play must be mentioned, Dryden's
lanaldly nemed All For Love or The World Well

Lost. This is an avowed modernization of
Shakespeare's Antony and Cleopatra, and Judged

10 Carr, op. cit., p. xxVi,
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by the present day standards a 1
tion. Dryden takes credit for h
vective flight which evolved a fine ranting sc
between Cleopatra and Octavia, and the argument
by which he Justvaes the innoyations are a sul
ficient verdict upon his work.

amentab
imselfl
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That Shakespeare follows Plutarch rather closely
writing of the characters is a view expressed by Carr:

In the character of Antonius, Plutarch achieved
a masterpiece; and this manly broad-fronted, Hercu-
lean figure, endowed with Asiatic magniloguence and
gigantic ambition, is the very Antony of Shakes-
peare ... Shakespeare had only to put the finishing
touches to the sure lines of Plutarch's work, Nor
is the case different with Cleopatra 'Her beauty!
Plutarch tells us 'was not so basslnfT as unmatchable
of other women'! ,.. Shakespeare never insists, never
implies even, that she is beautiful ... Shakespeare's
vprofound knowledge of the world led him to insist
more than Plutarch on her coquetry ... Yet in the
play, no less than in the Life, the manner of her
end shows the depth and reality of her passion. The
fear when Iras dies before her, lest she should meet
Antony first and !'steal that kiss which 1s her
heaven to have! is a rare sycholo@iopl touch of
Shaekespearel!s own, yet wno%ly consistent with her
character as drawn by Plutarch,l2

et

With this consistency Levin L. Schucking does not

O

(O]

all agree, He says that Shekespeare founded his play on

Northt's translation of Plutarch, but the Englishman's con-

ception of the Queen differed from that of the historian,

Plutarch presented Cleopatra as a woman who united all the

refined sensuality of the Orient with much of the culture of
he western world. Plutarch mentions her high mental cusli-

ties, her success as a ruler of a polyglot kingdom, the

|._J.
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infinite agility of her mind as shown in her love of adventurs,
her refinement, and the indescribable charm of her menner, OF

Shakespeare's Cleopatra Schucking writes, "We are astonished

=

to find how inferior she is to the original,"” o him

13

Shakespeare'!s Queen 1s a "great courtesan,”

Schucking opines that love seems to be Cleopatra's only
aim in life; he considers that Shakespeare meant her to appear
as the type of the "artist in love," which implies a certain
amount of vulgarity. Schucking adds:

This vulgar trait, wnich sevarates irrecon-
cilably the Cleopatra of Shakespeare from that of
Plutarch, reaches its culminating point in the
hysterical fits which are so excellently repre-
sented ... When she hears of the marriage of
Antony and Octavia she gets into su<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>