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THE CoLLEGE THEATRE GUILD
and

THETA ALPHA PHI

BERKELEY SQUARE

(Produced by special arrangement
with Samuel French, Inc., N.Y.C.)

Directed by
Davip D. Moore

CARNEY HALL AUDITORIUM

DECEMBER 13 AND 14, 1955
8:15 p.M.




THE CHARACTERS

(In the order of their appearance)

Maid Pryriis VogeL
Tom Pettigrew WirLiaMm NICKELL
Kate Pettigrew Linpa PHIPPS
Lady Ann Pettigrew Kay REYNOLDS*
Mr. Throstle PaurL Bonp*
Helen Pettigrew SusaN BALpwiN
The Ambassador HarLEY HANSON
Mrs. Barwick SANDRA BRrOWN
Peter Standish 3 WirriaM LEDBETTER
Marjorie Frant Norma WEeIss
Major Clinton SETH McCLiNTOCK*
Miss Barrymore Diane HoLris
The Duchess ‘of Devonshire VICKIE SMiITH*
Lord Stanley LeoNarRD HAwWLEY
H.R.H The Duke of Cumberland . RODGER BENNETT

(*Indicates members of Theta Alpha Phi, National Honorary Dramatic Chapter
on this campus.)

SYNOPSIS OF SCENES

(The entire action throughout this play takes place in the morning room
of a house of the Queen Anne period in Berkeley Square, London.)

ATl
SceNe I: Five o’clock, October 23rd, 1784.
Scene II: Five o’clock, October 23rd, 1955.
Scene III: Continuous with ScenE I

INTERMISSION

Act II
ScenEs I anp II: Night—a few days later, 1784.

Act III
ScenE I: Afternoon in 1784, a week later.
Scene II:  Continuous with SceNE I, but in the present.



THE PRODUCTION STAFF

Director David D. Moore

Earlene Warren
Ann Coon

Douglas Moore
Henry Heckert*
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Management Dr. Robertson Strawn
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(*Indicates members of Theta Alpha Phi, National Honorary Dramatic Chapter
on this campus.)
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PRODUCTION NOTES

“The mind is its own place, and in itself can make a
heaven of hell, and a hell of heaven.”—JoHN MILTON

Berkeley Square suffered many vicissitudes before it reached St.
Martin’s Theatre, New York City, where it ran through the entire sea-
son of 1926-’27. Audiences at first were confused by the “Time Machine”
technique of the author who unceremoniously thrusts a present-day
American into the bewigged and powdered life of Eighteenth Century
London, and then has him fall in love with a girl who has been dead
over one hundred years. In spite of the bewildering, and yet fascinating,
metaphysical conception of time that distinguishes “Berkeley Square”
from most other plays, the interest of the theatre-going public gradually
grew. As theatre patrons talked about the play, the demand for tickets
grew until night after night there were complete sell-outs in both Lon-
don and New York.

In both the above cities the critics too became generous in their
praise. The London Morning Post called it “. . . the most beautiful
comedy of our time ... a creation of true theatric beauty.” Walter
Winchell (Daily Mirror) wrote: “Berkeley Square is something to cheer
about—something to see and adore.” Brooks Atkinson said: “. .. the
finest play of the season—a play that really casts a spell.” And so the
praise continued—until after the last New York performance the au-
dience refused to leave the theatre for tweny minutes.

The cast and crew hope that our audience will love this play as do
we who have produced it.

Theta Alpha Phi members and pledges
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